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About the Exhibition
“Time is a fairly common theme for artists, even if only  
on a subconscious level. With this exhibition we are trying  
to tap into the various directions artists go when using time  
as a starting point. Some of the directions explored in this  
show include the use of time as a device for measurement,  
an investigation of nostalgia and personal remembrance,  
and how the passage of time affects our own relationship  
to time itself.” 

— Bradley Butler, gallery director and curator

How do we define the present? What is our relation to the past  

or the future? Perception of Time explores these questions and  

takes a thoughtful look at the notion of time. Work in the exhibition  

includes paintings, prints, artist books, found object sculpture,  

photography, and ceramics.

Featuring the work of: 
 • Carol Acquilano 

 • Jim Garmhausen 

 • Sue Leopard 

 • Richard Margolis 

 • Nick Marshall 

 • Nancy Wiley 

 • Beckett Wood

Exhibition Dates: January 12 – February 15, 2019  

Opening Reception: Saturday, January 12, 4–7 p.m.



Carol Acquilano
“Watercolors from Linwood. 
In this place I am witness  
to a succession of  
blossoming things, an  
orchestra that performs  
to the sun and the moon, 
to the wind and the bees. 
Rushing towards a full  
flowering or the stout  
skeletal remains, this  
is how painting days  
are at Linwood Gardens. 

Lee Gratwick is the master conductor and seemingly has arranged her plantings  
for artists to take in. The gardens and grounds were first arranged over one hundred  
years ago and have been carefully tended. Their original structured design has relaxed 
into a casual and enchanting sequence of outdoor rooms.  Every season brings about 
changes, pruning out and planting new. This evolution reveals the ephemeral nature  
of time and transformation.” 

Carol Acquilano works with many different mediums in her studio, and is an avid  

en-plein-air painter. She enjoys working outdoors during the daytime and by moonlight.  

Her works are expressionistic. They are compositions that are both dreamy and grounded. 

Her passion lies in the intangible things and wondrous places that capture the imagination. 

Carol studied painting and glass at The School of the Museum of Fine Arts in Boston.  

She has since attended numerous workshops around the country, and in her hometown  

of Rochester, New York.

Among her recognitions are grants from The Constance Saltonstall Foundation,  

Ludwig Vogelstein Foundation, and Special Opportunity Stipends. Her work appears  

in numerous exhibitions, and in private and public collections. She is an exhibiting  

member of Rochester Contemporary, The Print Club of Rochester and The Boston  

Printmakers. As part of a community of printmakers, Carol is a member of the  

Print Club of Rochester and has served on the board of managers. She taught  

fine arts at SUNY Empire State College for 24 years and has been a member  

of the curatorial team at The Memorial Art Gallery of the University of Rochester  

since 1990.



Jim Garmhausen
“I’m a self-taught artist whose work 
ranges from paintings, collages, murals, 
and multimedia 2D pieces, to 3D work 
incorporating assemblage and found 
objects. Lately I’m focused on that sec-
ond, sculptural category. I have a strong 
interest in antiquity, especially vintage 
toys, trinkets, tins, books, figurines and 
statuettes, that correspond to the sorts 
of things that fascinated me as a child. I 
had the opportunity early on to play with 
toys that belonged to my father, and his 
father, and to read books that both read 
as children. These experiences taught me 
to treat aged things with a certain care. 
Where I, in typical boy fashion, beat on 
my regular toys, I played carefully with 
fragile paper houses, tin lithographed or 
hard rubber cars, heavy steel train cars, 

tall wooden soldier nine-pins, chipped lead cowboys and Indians. Being forced to consider 
my impact on these items gave them both a sense of value and intrigue.

 The question of ownership of these toys had to be considered as well. They were mine, 
provisionally, but also my father’s and grandfather’s. I was fascinated, thinking about 
these grown men, holding and using the same toys in their childhoods. Asking questions 
about my father’s life growing up, and what he knew of his father’s, sparked an interest in 
antiquity and history that has grown stronger through the years. I’m fascinated by how 
experience and time changes the look and value of an object, and by extension, the ways 
that process mirrors our own human process of aging. Each item that captivates me seems 
to have an energy that calls me, and I have come to think of that energy as a story, hinted 
at but not revealed, caught out of time but still longing to be heard.

My own work explores implied histories, and my attempts to attach that sort of energy to 
my pieces. Just as my fascination with my own handed-down toys led toward a search for 
my own family history, this current artistic journey is also one of self-discovery, digging 
down into my own energies and allowing them to guide my process. The results, I hope, 
call to you too.” 
 



Jim Garmhausen is a self-taught artist specializing in the creation of 2D pieces  

and sculptural work utilizing painting, drawing, ephemera, wood, ceramics and found  

objects. He has shown, among other places, in La Luz de Jesus in Los Angeles CA;  

Baton Rouge Gallery in (not surprisingly) Baton Rouge LA; Governor’s Island Art Fair  

in NYC; and in his hometown of Ithaca NY, at eye gallery (run by legendary Heavy  

Metal publisher Julie Simmons-Lynch). Currently he has work at Revolution Gallery  

in Buffalo NY; and Main Street Arts, in Clifton Springs NY. He is also a muralist  

whose work can be seen on many walls in Ithaca; a writer of autobiographical  

and humorous short stories; a preschool teacher; a father of three beautiful children;  

and an amateur collector (stockpiler) of what might politely be called “bric a brac.”

Garmhausen’s art can be seen at www.jimgarmhausenart.com  

and his writing at donttouchmyfunnyparts/blogspot.com. 



Sue Leopard

“TIME + TIME AGAIN, 
OVER + OVER, 
NO<NO<NO<NO<NO<NO, YES 
KEEP GOING< 
ART IS FOR THE HOPEFUL.” 
 

Sue Huggins Leopard is an artist, based in Rochester, NY, with an abiding  

interest in and obsession with books; reading them, collecting them, and  

pondering their significance.

Sue produces artist’s books in various sizes, (from tiny to quite large), materials  

and forms. She feels free to pursue any and all subject matter, in this iconic and  

convenient format, that rocks her world. Creating volumes that can be easily packed  

in a suitcase and flown to any global destination with minimal effort, to share with  

the willing, is her huge pleasure.



Richard Margolis

 
 

“I believe it’s possible to make new photographs, not just new subjects, but new kinds  
of prints — and that’s what I’m attempting here. These are prints from old negatives  
that I’m calling, for a variety of reasons, ‘About Time.’ Looking back, my career  
seems to make sense but I have no clue what’s next. The path seems like a snail trail,  
always about to end, then lurching, one unsure step ahead. These prints look great  
to me — making what I did just last year seem old fashioned and conservative,  
perhaps evidence that I’m not done yet.” 
 

Richard Margolis had his first photography course as a college freshman at The University  

of the Americas in Mexico city in 1964, nearly of by accident. The journalism class  

he wanted was full and someone suggested photography. He returned to Kent State  

University, had four years of photography classes and was able to major in photojournalism.  

Richard operated a commercial/industrial photography studio for several years before  

changing course and enrolling in the MFA program at RIT. He worked for Mel Simon  

doing printing in a black and white darkroom, then darkroom assistant at the  

George Eastman House, photographed for Memorial Art Gallery and The Strong  

Museum and taught at Nazareth College until a full time position opened at SUNY  

Brockport. During all of that time he photographed Frederick Law Olmsted parks  

(Rochester has 5 Olmsted projects), bridges, big trees, public art and photographed  

paintings and sculpture for artists and galleries.

Ricahrd is now doing mostly his own projects and has continued to use film —  

even when that risked being labeled a dinosaur. His studio, on the top floor of the  

Anderson Arts Building, is open most First Fridays and lots of afternoons. The web site,  

www.RichardMargolis.com, has portfolios including About Books, and About Time.



Nick Marshall
“Now that photographs are predominantly 
viewed on screens, how does our  
relationship to the printed image  
change? What is gained? What is lost? 

Digital photography has a history  
of emulating analog photography.  
Photoshop tools like ‘dodge’ and ‘burn’ 
were born in the darkroom, and filters  
on Instagram mimic the look of film and 
paper stocks from another era. My work 
reverses this concept by creating prints 
that utilize the language and aesthetics 
unique to digital with the materials of 
analog. In Touching Photographs, the 
flatbed scanner becomes a source for 
image making—a reminder that pictures 
were once tangible objects. The gelatin 

silver prints from Future Nostalgia were made entirely in the darkroom and are stuck  
in a perpetual loop of time as the viewer waits for the image. 

With what many people would consider ‘accidental’ photos, I emphasize their relevance. 
Whether it’s a finger in front of the lens, or an image that only exists for a fraction of  
a second on our phones as data transfers, I am asking us to consider these unintentional 
pictures to be worthy of our memory.”  
 

Nick Marshall is an artist living in Rochester, New York. His work focuses on the ways  

in which we experience time and memory through objects and materials. Recent exhibitions 

featuring his work include trans_late at Plug Projects, Synthesizing Nature at View Art 

Center, A Matter of Memory at the George Eastman Museum, and In Neutral, a collaborative 

video installation with artist Cory Fitzgerald at Gallery r. In 2016, he published his first  

book, “escapes” with VSW Press. He has taught photography courses at Alfred University, 

Rochester Institute of Technology, and Visual Studies Workshop. Marshall has a BFA  

from Columbus College of Art and Design and a MFA from RIT. 

.



Nancy Wiley
“Every generation in our current culture 
gets a label attached to it. Most recently,  
kids born between 1995 and 2010  
have been labeled ‘Generation Z’.  
This generation’s future will obviously  
be hugely impacted by a society that  
is often uncertain and is changing at  
an increasingly rapid pace. I find the 
young people I have met in this age  
group compelling subjects for portraiture.  
In speaking with them and watching  
some of them grow from little kids  
to adolescents and young adults, I have 
been struck by the struggle many of them 
go through to be authentic and honest 
about who they are as individuals, often 
challenging old social norms.  I started 
doing small portraits in oils and felt  

compelled to keep going — leaving some very unfinished, to reflect a state of evolution.  
Moments caught in time on their journey to adulthood.  My hope is to do as many  
of them as I can and then show the small portraits together in larger installations —  
the unique individuals that together as a group make up a ‘generation’.”  
 

Nancy Wiley started out as an illustrator and painter with a BFA in Illustration from the 

Rhode Island School of Design.  After graduating and moving to New York City, Nancy  

found a career in doll art sculpture that lead to projects including creating the cover  

of JFK Jr.’s “George” magazine with Demi Moore in 1996 and shows at galleries and  

museums across the country and in Europe. In 2004, the Muscatine Art Museum in Iowa 

held a one-person retrospective show of her work.  A book titled “A Dollmaker’s Art:  

The Creations of Nancy Wiley” by Louise Fecher was published by Reverie Press in  

2004 as well.  Since then, Nancy has illustrated three picture books with photographs  

of her dolls and puppets in small stage sets - a form of three dimensional illustration.  

Although she never gave it up, Nancy has recently set aside her three dimensional  

work to concentrate on her on her first love, painting.  She lives in Canandaigua  

with her two children Elizabeth and Henry.

.



Beckett Wood

 
 
 

“Our Pop Vintage series transforms vintage china into work that appeal to a new  
generation of collectors. This is done by designing an image with pop references,  
applying it to the china, then re-firing it in our kiln. The resulting muted colors  
and sepia image create a new functional piece. 
 

Cat Clay is owned by Beckett Wood, the reincarnation of our founder, Miss Clifton.  

Sabra is our sole employee, and also works as a mediocre cat servant. Our cozy studio  

is in Rochester’s historic Hungerford Building. Off hours, Beckett produces a radio  

show about the visual arts, Graphic Ear.

.


